héfker 


Guide to the exhibition 
of blank paper 


from 


the |. Lutskevich 


Belarusian Museum’s 
archive 


[héfker] abandoned, neglected, without care, be- 
longing to no one, an unnecessary thing 


[From Yiddish-Belarusian Dictionary by Astravukh, 
pp. 376-377]. 


Soundtrack of the exhibition: 


recordings of Belarusian silence from various towns and places: 


ob a HS 
https://shorturl .at/HJgH9 


Zoya Koush, 1911-1994 


Lawyer, social activist, 
exiled, florist 


Postcards with and without jnscriptions 


In the literary world, there is a ritual practice of signing books. 
But it is less known that a book with an inscription (including an 
autograph) usually costs less on the secondary market than an un- 
signed one. 

In the context of the collection presented at this exhibition, we 
observe a similar phenomenon: a postcard in Belarusian in the early 
years of independence was valuable in and of itself, without the 
need for trivializing it with warm words. 


In the Archive: 


Correspondence, a collection of postcards, memoirs, notes, embroi- 
dery, household documents. 


At the Exhibition: 


(Bri)collage from paper fragments (from top to bottom and left to right): 
Fragment of a lined notebook spread, 28.5 x 9cm, 
Fragment of a lined notebook spread, 20.5 X 13.5cm, 
Square of green paper, 12 x 11.8cm, 
Square of tracing paper, 13.5 X 13.2cm, 
Fragment of a lined notebook spread, 28.4 x 14cm, 
Blotting paper ~ 20 X 17cm, 
Yellowed letter paper, 28.6 X 20.5cm, 
Lined sheet, 14.1 X 20.4cm, 


Three objects together: wrapping paper, 27.6 x 20.7cm, carbon pa- 
per cutout, 9.3 X 10.3cm, and a piece of lined paper, 6.8 x 14.3cm, 


Medicine packaging, 8.5 x 13.2cm, 
White paper, 42.6 X 14.3cm, 

Smudged white paper, 15 X 11.2cm, 
Cutout of lined paper, 14.2 X 7.1cm, 
Package with letter paper, 15.5 X 25.7cm, 
Square of lined paper, 14.2 X 14cm, 
Letter paper spread, 28.4 X 20.4cm, 
‘Tracing paper, 7.8 X 4.5cm, 

Folded checkered sheet, 17 * 20.5cm. 


Postcards: 
Postcard with a collage: a beauty breaking out of a Tsarist five-ruble 


note 


»Pochaev: Uspensk Lavra. A memory from the Pochaev Lavra«. 
Photographic postcard. 


Landscape. Belarusian SSR. 1961. Printed by: Zviazda. Circulation: 
170,000. Price: 2 kopecks. 


Colored photographic postcard with flowers. Zebkowicz, Warsaw. 


Checkered notebook with blotting paper in the top right corner of 
the collection, 12 sheets, Kaunas, Janonis factory. 


Napkin, 13 X 13cm. 


Galina Kaczynska, 1892-1991 


y 
w \ be 

a 

Resident of Vilnius i ae | a 


Acchive of dailyness 


In theory, archives are objective repositories of the past. Mu- 
seums, in comparison, select exhibits, can deaccession items from 
their collection, discard them—whereas what enters an archive 
gains the right to live in it for as long as the archive itself exists. 
In practice, of course, the objectivity of an archive is questioned as 
soon as we try to learn something about those whose very existence 
is unknown to us. Most often, an archive is about something »im- 
portant«, however that may be defined. We know very little about 
Galina Kaczynska — she lived in Vilnius in Zvérynas, labeled fam- 
ily photos in Russian, collected postcards, and had no heirs. The 
stream of her archive flowed into our archival river more by chance 
than design, but it is irreversible. 


In the Archive: 


Photos, photo albums, postcards, a hat 


At the Exhibition: 


Anonymous postcard with a landscape, one corner torn off. 


Zos’ka Veras, 1892-1991 


Social activist, journalist, 
memoirist, horticulturist 


Do things need to have meaning 
to be valuable? 


Or more precisely: what constitutes value? There are no ob- 
jectively valuable things—all gain value through the meanings we 
attach to them. 

A small square of white paper wedged into the slot of an audio 
cassette to record an interview with Zos’ka Veras over a radio show 
— is still just a blank square of paper. Preserve it or throw it away? 


In the Archive: 


Correspondence. Collection of »Biographies« (self-published): 
photos and auto- and biographical materials about Belaru- 
sian figures from Vilnius in the 1920s-1970s. Interview 


(audio). 


At the Exhibition: 


Audio recording. 


Aliaksei Anishchyk, 1912-2007 
Teacher, social activist, 

exile, writer, 

paper waste sorter 


Collecting Future 


Aliaksei Anishchyk’s massive archive consists not only of 
records but also of vast amounts of blank paper, most likely ac- 
quired from a paper recycling point (for a former political prisoner 
in Soviet times, this was a much more plausible place for a side job 
than something related to his profession). In other words, these are 
things that someone has already crossed off from their life, but Ali- 
aksei takes them home. 

For future records. 

He managed to use numerous notebooks, but such volumes, 
it seems, were beyond even his capacity. At this exhibition, blank 
paper also represents what could have been written on it but will 
never be. 


In the Archive: 


Correspondence. Drafts of prose, poetry, articles. Collection of 


photographs and paintings. 


At the Exhibition: 


Edge-notched cards for catalogs, 20.8 x 14.7 cm. Cards with dou- 
ble perforation, where parts of the holes had to be cut out, could 
be shaken out of a special box in groups, according to the required 
mark. Widely used in USSR from the 1960s to the 1980s in archae- 
ology, geology, medicine and elsewhere., where classification was 
needed. The cards and the special boxes for them were produced in 
Estonia (in Tallinn and Tartu). The exhibition features a model of 
a Tartu box. 


Hardboard (fiberboard), 26 x 31.2 cm, oil, oil ground gris ciel. 
Hardboard was often used as a cheap substitute for canvas in paint- 


ing. 


Three albums with removed photographs: 


1. Pages overlaid with tracing paper, corners remaining for pho- 
tographs, dates and places noted in pencil: 1967, 1969, Nida. 
One page features a group photo in the mountains. 42 X 33.5 
cm, 

2. Stamp from 1956. Pages hand-numbered. 23 x 33 cm, 

3. Textile cover with ribbon decoration. 20 x 27.5 cm. 


Typewriter » Moscow« with the mandatory state registration num- 
ber 86189, Russian keyboard (but Anishchyk adapted to type in Be- 
larusian, using 1 instead of i). Along with the registration number, 
it was necessary to submit samples of the typewriter’s print so that 
printouts in circulation could be identified, the offender located, 


and punished. 


Carbon paper with manuscript and typewritten prints, ~ 29 X 21 
cm (sizes vary), black and violet. 36 items. 


Printing paper, 21 X 29.7 cm. 12 items. 


Two sheets with decals, 31.1 x 42.1cm and 30.8 X 42.1. cm. 


Notebook in cardboard, 13.9 X 8.4 cm. Produced by the Poninka 
cardboard and paper factory (Ukraine). Inscriptions on the cover: 
Write to Katiko and 110th Anniversary of Lastotiski (1993). 


Notebook in handmade green cover, 18 x 28.5 cm. The first pages 
feature a stamp of the Vilnius Belarusian Association of Political 
Prisoners (of which Anishchyk was the chairman). 


Postcards: 


Postcard for the 125th Anniversary of the Birth of Yanka Kupala(an- 
other postcard from this series features Vatslati Lastotiski). Private 
issue by Mikhas’ Kazlotski; artist A. Kuchko, sponsor: M. Apet- 
sionak. Maladzyechna, 2007. 


Long Live the Belarusian People’s Republic, private issue without 
date. Emigrant print. 


Francis Skaryna for the sooth Anniversary of His Birth, on the re- 
verse side, hand-stamped with the first day cancellation on a Minsk 
postmark. The stamp featuring Skaryna is one of the last Soviet 
stamps printed by metallography. 


Postcard with national ornamentation. Private issue. Emigrant 
print. 


The Lutskieviches: To the Centenary of ‘Hramada’, 1902-2002. 
Staryia Darohi. Art Museum Estate. Anatol’ Bely Fund. Private 
issue by Anatol’ Bely. 


“Congratulations on the Holiday!” (postcard with carolers), 1992. 
Artist V. Valynets. Printing: Kavalier LLC. 


“Su Naujais metais!”, 1974. Cut fragment with date (for reuse). 
Artist A. Vitkauskas. Publisher: Mintis. 


“Happy Birthday!” 1992. Photo by I. Dzierhiliot. Publisher: Min- 
istry of Communications of the Republic of Belarus. Circulation 


8 


700,000. Old USSR stamp of 1991 torn down, and a Belarusian 
stamp of 1992 added. 


View of Victory Square and Avenue of Francis Skaryna. Postcard 
from a set of 12 items. Compiled by Aleh Dziarnovich. Publishing 
house » Belarus«, 1993. Circulation 50,000. 


Jézef Pitsudski, Marshal of Poland. Artist F. Sedlecki. Postcard 
from the series of artistic depictions of Jézef Pitsudski. 


One half of a gray hardcover from an unknown book, 17.5 x 26.5 
cm. 


Piece of paper with the letters )K. O., 12.2 X 19.8 cm. 
Piece of paper with a red line, 9.8 x 19 cm. 
Notebooks: 


Raspberry-colored cover from a notebook with 96 sheets (printing: 
Kryvyi Rih, KRP; price 41 kop., GOST 13309-74) and loose sheets. 


Gray notebook with lined pages and loose sheets with margins on 
all four sides. 


Dark gray notebook with 96 sheets, printed by Giedra. GOST 
13309-74. Price 44 kop. 


Notebook for examination tickets with cut-out number steps, 96 
sheets. 


Two checkered notebooks. 


Two notebooks with images on the cover. Kaunas, state paper fac- 
tory / factory named after J. Janonis, GOST 13309-79 and -96. 


Red checkered notebook with 96 sheets. 


Lined paper from notebooks. 


Yanka Tuleika, 1922-1993 


Adoptee of Shnarkevichs, teacher 


Mufeums 


Examining the library of Yanka Tuleika, it’s easy to notice a love 
and care for books — neat covers on every book and a personal 
stamp on the title page. In this context, the cover is a device that 
has no value in itself. 

Like museums. 


In the Archive: 


School notebooks, records of gymnasium games, drawings, books 
from a personal library. 


At the Exhibition: 


Homemade book cover, 24 X 17 cm. 
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Adolf Klimovich, 1900-1970 


Journalist, politician, beekeeper, organist 


The aesthetics of chance 


The traditional Japanese concept of wabi-sabi describes the 
beauty of imperfection. A sheet of blotting paper is one of those 
many things we create without expecting them to be aesthetically 
perfect. But can things be inherently unattractive? 


In the Archive: 


Musical manuscripts, photographs, death certificate. 


At the Exhibition: 


Blotting paper with bright blue stains, approx. 11 X 10 cm. 


II 


go, 
es 


Yazep Shnarkevich, 1888-1974 


Teacher, prisoner, beekeeper 


Emptiness as a Material Heritage 


It has often been observed that absence is a fundamental value 
of Belarusian culture. What we could have been, what could have 
been ours, sometimes occupies the highest positions in the national 
pantheon. 

In general, national ideas have been built over the centuries on 
absence and disappearance. Perhaps the white fields on our flag also 
signify this — absence, presence, absence. 


In the Archive: 


Prison notebooks with translations, drafts of memoirs. 


At the Exhibition: 


Unused blotting paper in the lower left corner of the display, 146 x 
203 cm. 
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Nadzieia Shnarkevich, 1897-1974 


Teacher, folklorist 


Action and Inaction 


Everything Nadzieia Shnarkevich did left no material legacy. 
On the contrary, a pile of her drafts belongs to manuscripts that 
never saw print. As they say: inaction is the highest form, but to do 
nothing, one must work all the time. 


In the Archive: 


Drafts of articles, memoirs, notes on Belarusian schools, letters, folk- 
lore records. 


At the Exhibition: 


Vertical stack of sheets taken from a red cover of a notebook with 
96 sheets from the Kaunas factory, 1967, 17.5 x 21 cm. The sheets 
are arranged from top to bottom as follows: 


Sheet from a lined notebook with a romantic pink border, 16.9 x 
20.5 cm. 


Sheet in a booklet with a margin, 17.5 x 20.4 cm. 


Folded sheet from a lined notebook with a romantic pink border, 
16.8 X 20.7 cm. 
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Stencil for writing on unlined paper, 14.5 X 15.2 cm (with an at- 
tached sample half-sheet from the Vitushka collection, 14.9 X 21 
cm). 


Sheet from a lined notebook with Polish marginalia and a romantic 
pink border, 16.8 x 20.5 cm. 


Blotting paper with a drop of blue pigment, 14.1 X 20.2 cm. 
Polish interwar paper with lilac lines, 20 x 29.3 cm. 


Incredibly crookedly cut cover from a Kaunas factory Giedra note- 
book, paper printed at the Pozéla print shop, also in Kaunas, 33.8 X 
20.6 cm. 


Folded sheet with a mark, 14.4 X 20.4 cm. 
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Nasha Niva, 1991-2016 


Paper newspaper 


Paper and Newspaper 


One can no longer read letters sent to Nasha Niva in the 90s 
and printed on a fax machine, or those that the printer turned into a 
series of hieroglyphs. According to the no-hiding theorem in quan- 
tum physics, information never disappears. It can only become in- 
visible. And if it cannot be seen where it was expected, it must be 
somewhere else. 


In the Archive: 


Correspondence, drafts, drawings, photos, court rulings. 


At the Exhibition: 


Faxes: 
The Emergence of the Skinheads...20.9 X 29.9 cm. 
Dear Mr. Tyller! Brest Organization of Skinheads... 20.9 X 28.3 
cm. 
To the Editorial Board of Nasha Niva and Their Supporters 20.9 X 
22.8 cm. 


Independent Belarusian Newspaper Nasha Niva (advertisement), 
20.9 X 31.1cm. 


Printer’s whims and a blank list, 21 x 29.7 cm, 4 copies. 
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Andranik Antanian 


Fayes 


The brief golden age of the fax machine (which arrived in our 
regions in the 1990s, after traditional mail could no longer keep up 
with the accelerating pace of life, and before the internet and mobile 
communication became commonplace) lived intensely and sparked 
a communications explosion whose scale I am only beginning to 
understand today. 

I remember being shocked by how easily one could send an im- 
age or text to another city or even another continent: all it took was 
knowing the fax number and having the desire to send something. 
Like every iconic phenomenon of an era, the fax machine also had a 
distinct symbolic value: the ability to include a fax number on even 
a makeshift business card significantly elevated one’s status in the 
eyes of interlocutors. But what came easily was gone just as quickly. 
Fax messages from the 1990s that have survived to this day look piti- 
ful in archives: thermal paper stubbornly deteriorates all the marks 
entrusted to it just 30 years ago. Only notes and comments on the 
margins remain legible. 

Recently, a friend of mine, who had been involved in small-scale 
shuttle business until the mid-9os, visited me. He used to trans- 
port office supplies from Belarus to Lithuania. This work brought 
a modest but stable income. When he reminisced about the profit 
from reselling ballpoint pen refills and the dreadful plasticine from 
the Kalinkovichi Household Chemicals Factory, I asked why he left 
this not very dusty business. » Oh, you know, everyone started ask- 
ing for a fax number more and more often, and I didn’t have one, 
so I decided to drop out. Why didn’t I get one for myself? The 
machine cost around 300 marks. For that money, you could buy a 
summer house near Vilnius.« 


1G 


Today, a garden plot near the Lithuanian capital costs hundreds 
of thousands on the market, which speaks to the rationality of 
my colleague’s behavior. But in the mid-9os, no one in my circle 
thought of making such an investment: there were much more ur- 
gent tasks and matters, evidence of which the milk-colored stream 
of thermal paper has irreversibly dragged into oblivion. 
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Aleh Ablazhei, 1954--2016 


Artist 


All 


uncreated works 


are odes to nothing 


When thinking about the uncreated works of the artists we ad- 
mire, it is easy to feel a sense of grievance — like we have been de- 
ceived, like something has been withheld from us. Our artist had 
something to say and did not say it. Or, in the case of a lost work (a 
fate that befell Ablazhei, whose life was marked by a fire in his stu- 
dio) — that something did not reach us, that something was meant 
to come to us. Because we see ourselves (even if informally) as heirs 
and view the legacy as our own possession. 

People are inherently inclined to have exploitative relationships 
with the past. The decolonization of these relationships occurs 
through the understanding that we are heirs of nothing, and the 
past owes us nothing. What remains when we owe nothing to the 
future? 


In the Archive: 


Articles, drawings, illustrations. 


At the Exhibition: 


Drawing paper, roll 45.2 x 121 cm. 
Pastel paper gris ciel, 32.5 50 cm. 
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Siarhei Vitushka, 1965-2012 


Activist, journalist, 
founder of the current iteration 
of the Belarusian Museum in Vilnius 


Touching the Emptiness 


Siarhei never learned to read Braille — one needed delicate fin- 
gertips to feel the bumps of the letters. Blindness is a plunge into 
emptiness on a completely new level. One can simulate this plunge 
by closing one’s eyes. At first, the void may seem dense and heavy. 

The emptiness touches those who touch it. 


In the Archive: 


Documents of the » Talaka« movement and of the Vilnius Belaru- 
sian Museum, manuscripts, correspondence. 


At the Exhibition: 


Paper plugs from audio cassettes (unwound and working): 4 cm x 
4.5 cm, scraps of regular printing paper, 1990s--2000s. The plugs 
were needed to re-record audio cassettes. Usually, cassettes contain 
plastic reels. If these are removed, you cannot record new sound 
on the cassette. To remedy this, homemade plugs made of erasers, 
felt, paper, or adhesive tape were used. The plugs are from a cassette 
with an interview with Zos’ka Veras (see the QR code on the wall 
or on the Museum’s page on archive.org). 


Braille writing set: notebook for notes 20 x 24.5 cm, 27 sheets; prac- 
tice notebook 20 x 6.9 cm, 30 sheets; metal folding frame for Braille 
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writing 18.1 X 25 cm. Vilnius: Printing House of the Lithuanian 
Blind Society, 1971, price 8 kopecks. 


Library catalog card without lines (was inserted into a Braille note- 
book), 7.6 x 12.8 cm. 


Stencil made of transparent plastic, Cyrillic for Russian language 
(with cover), 18 < 34 cm. 
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Collective Farms of the Borderlands, 
1940S—19508 


Dendrochronology, : 
eh 

Concentric rings through tiny sheets of archive trace the years. 
Belarusian, Russian, Polish, Lithuanian languages, all meet in the 
small bureaucracy and economic records of the 40s and 50s from the 
former collective farms of Miadziel and Pastavy regions. A Vilnius 
notary certified that Marianna received 24 (unnamed) items in in- 
heritance from her deceased sister Veronika. Adelia has 4 goats and 
15, again unspecified, representatives of horned cattle. On May 16, 
Siamion and Denios [sic!] clean the field of stones. Iadviga, Paulina, 
Euphrosyne, Ivan, and Aksenia first dig out the stones, then fill in 
the pits. Dendrochronology is the science of dating trees by count- 
ing the number of rings in their trunks, but not only that. Each ring 
preserves the weather of its year, rainfall, humidity, and cloudiness. 


In the Archive: 


Books, bureaucratic and economic records from collective farms in 
the northwestern part of the BSSR, correspondence of lo- 
cal residents, a drawing titled » River, « blank paper. 


At the Exhibition: 


An empty notebook with an orange cover, 12 sheets (GOST 12063- 
66) and three blotting sheets. Printed in 1975. 


A shoebox from the Vitebsk factory » Red October « with the label 
» tax documents, « in which collective farm documents were kept 
and transferred. 25 x 15 X 8cm, alid25 x 15 X 3. 
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The Exhibition Was Assembled By: 


Paulina Vitushchanka (Concept and Texts) 
Ilia Magin (Montage, Design, Layout, Title) 

Andrei Antonatt (Materials Commentary, Descriptions) 
VBM Volunteers (Selection of Clean Paper from Large 
Collections) 

Good People of the World (Recordings of Silence) 
Department of National Minorities of Lithuania (Funding and 
Moral Support) 

Poets Who Sent Us Poems for Projection on Ablazhei’s Blank 
Scroll: 

Yulia Tsimafeyeva, Siarhei Prilutsky, AVherd Bakharevich, Hanna 
Komar, Vanda Martins, toni lashden, Sabina Brilo 


Photographs in the Catalog: 

Kotish, Anishchyk, Nadzieia Shnarkevich, Veras, Tuleika, 
Klimovich, Kaczyriska — VBM Archive. Self-portrait of Ablazhei 
from Krystyna Balakhovich’s Collection, Yazep Shnarkevich from 

Wikipedia. 


Reference to the VBM Archive Guide: 


https://shorturl.at/8VCht 


